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From classical to edgy for Ogden

National Bailet season features
old favourite Sleeping Beauty,
new work by Aszure Bartan

(Heathor Ogden’s per-
Hj’umanw in the title
ole of Aurora in

Slecping Beauty, which opens
the 2009-2010 scason of the
National Baile of Canadn ot the
TFaur Seasons Centie for the
Performing Arls starting
November 13, will epitomize
the meaning of classicul ballet,
Will its lavish sets, opulem
costumes and the glorious
music of Pyorr [lvich
Tehaikovsky, the original 1972
production by Rudalph
Nureyev and Marins Petipa,
sestaged by Knoren Kain, js e
glittering centrepicee of the
company’s repertoire.

Next, Dgden will perform in
n rather differemt production.
Until now titled only “Warld
Premiere”, the new piece by
Edmonton-born chereographer
Aszure Barton will show audi-
ences a very different side of
ballet - and the principal
dancer.

“It’s & greal belance,” says
Ogden, 28. “The role of Auror
is your jdea of what being a
ballering is all about. .. Bur it's
great {o stay edgy and Keep
your creative side. wilh new
choreographess and new matsri-

al”
&

Growing up in Vancouver,
Opden was fascinated with the
National Ballets huge classical
productions when the company
came to wown. This is her fourth
time performing in Sleeping
Benuty, She says the time-lion-
oured production “wps the face
of the National Ballet for ¢ Jang
time, so it holds a speciai place
in our company.”

The production was refur-
bished to opan the Nationa!
Ballet's inaugural seasan at the
Four Beasons Centre in 2006,
aithough mauy of the costumes
and sets date 10 when the comy-
pany first performed Nureyevs
work in 1972,

“Sometimes you look inside
u costume and there’s Karen
Knin’s nume.” Ogden says,
udding that she [eels comfon-
wble in the role of Aurorz,
which she also danced in 2006,
80 she can relax and “focus
more on the artistic side.”

The Barton piece in which
she will danee from Novernber
25 10 29 will be 2 great con-
trast” she allows. The work is
mare contetparary and is not
story. or narrative ballet like
Sleeping Beauty. There will be
minimal costuines, This is the

| first time Ogden has worked

with Baron. “It's glways excit-

she says.

The renowned Barton js con-
sidered ane of the most exciling
choreographers working 10day,
Her energetic and complex chio-
reagaphy explores.both
tragedy and comedy, oflen
drumatizing inner thouglis and
impulses, She lus created new
works for Mikheil Baryshnikay,
Fang-Yi Sheu, the Sydney
Dance Company, Les Ballets

Jazz de Moneréal, The Juilliard

ing to work with someons new”

Heathér Ogden as divora iy Slecping Betgy.

School, Martha Grahem
Dance Company, American
Ballet Theatre II and the
Hubbard Street Dance
Chicago.

"My choreogmphy draws on
2 wide rmnge of movement
sources from clossical ballet
und comemperury dance to
movements that surface during
the creative pracess,” Barton

.says. "] am interested in bodies

that move with clean efffciency
and an awareness of nnd
responsgivensse 1o their envirun:

|-other nhumngmphm, who

| ing of the piece will follow.

sepertdire,” Ogden says. “It
| develops a different side of
| you" It also i= a wonderful fiel-
[+ ing; “1o have o piece custom-

ments,” .
For Ogden and her feliow
dancers, this-means somewhat

{ of u collsboration witl the cho-

teogrupher. Barton uses ihe
dancers in'the room 1o create -

| the.steps, Ogden says, n some-

what different process from

. might start the process having
flzeided each move the dancets
will make: During the summer
‘Burton spent ane month creat-
mg the wark on the dancers;

| further polishing and the nam-

Dancing in new creations is
“an‘important part of o dancer’s

imode for-you™ afid 10 lead the

| way wilh a wark that others

will study nnd perform in the

.| future, much as Sleeping

Beauty hag been time and
again

Barton's new wark will be
part of 2 mixed program, which
includes Gearge Balanchines
neo-classical The Four

‘Temperaments and Jerome

Robbins' modernist Glags
Picces.

For audiences “there js
always-the unknown" when a

ugw ballet is presented, Ogden

3ays, 50 including it among
better-known works auch as

 Belanchine’s is helpful.

“They’re usualiy drawa to enc

name, something they've heprd
of....but they leave liking then
all"she says. or even preferring
the new piece.

While she likes the history
nod innjesty of classical produg-
tons, it is equally important to
have the chalienge and \priety
that'such new crcnunus'hnul.

"Nobody wanis to come 1o
see @ ballet museum,” she says,
“We need to keep feeding our-
selves urtistically. ..we have to
keep advancing”

Essantial infermation
Leam inare shout the
Nutional Ballet of Canudo
daies s tigkets by visitig
www.nationnlbaflet.ca of
calling +16-345-9545 of
1-bO6-3.43-9505,

The Seeptuy Heaun
Nov. 13- 22
Warld Premicre by Aszuie

. Banon, The Four
Temperamens, Giass Pieces
Nov. 25 - 29
The Nuteracker
Deg. 12-Jan. 3, 2010
24 Prefwdes by Chopin, 4
Sete of Danees, The Four
Seusons Mar. 3-7; 2000
Swen Lake Mareh 11-21
2014
Hest Side Story Sy, World
Premicre by Jonna Elo,
Opus 19/The Dreamer Juoe
4-13, 2010

Onegin June 19-23 2010



